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FRENCH AND OTHER PERIOD FURNITURE 


HARMONIZING DECORATIONS IN VARIETY 


Three Renaissance Hunting Tapestries + Near-Eastern and Chinese Rugs 


FROM THE COLLECTION FORMED BY THE LATE 


ORMOND G. SMITH 


AND FROM OTHER SOURCES 


French commodes and other cabinetwork 
with choice veneers and inlaid patterns; 
chairs with carved frames and Aubusson 
tapestry covering worked after designs of 
Boucher. Oudry, and Huet. English pieces 
including Sheraton satinwood. Chippendale 
and Hepplewhite mahogany. Several notable 
clocks: a Louis XVI example in the form of 
a pyramidal pylon. of marble with gilded 
bronze appliqués. Louis XIV and Régence 
buhl bracket clocks. and a Sheraton inlaid 


satinwood example. 


Three Flemish Renaissance hunting tapes- 
tries: Chasse au Taureau, au Cerf. and au 
Lion. Near-Eastern rugs. runners, and car- 


pets and several Chinese specimens. 


French color engravings. English mezzotints. 
drawings and paintings. Chinese porcelains. 
mineral carvings. and paintings including a 
pair of landscapes on glass for the European 
market. Spode vases. Worcester crocus pots. 
and other decorative porcelains. Table glass 
including English air-twist stemware. A va- 
riety of fine table china, also silver and Shef- 
field plate and table linens. 

The Ormond G. Smith property is sold by 
order of the heir. Gerald H. Smith. Other 
owners include Mrs. Elizabeth C. Kennedy. 
Johannes Lorenz von Montzheimer, the Jay 
F. Carlisle Estate. and A Prominent New 


York Private Collector. 


Illustrated Catalogue Fifty Cents 


PUBLIC SALE 


kebruary 24 and 25 at 2 p.m. 


On Exhibition Daily from February 18 


Weekdays (February 22 included) 9 to 5:30 + Sunday 2 to 5 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


Hiram H. Parke, President 


ARTHUR SWANN, Vice-President 
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February 11, 1939 


EXHIBITION OF 


DUTCH PAINTING 


17 MASTERPIECES 
F THE 
TH CENTURY 


FOR THE BENEFIT OF THE 


NETHERLAND BENEVOLENT SOCIETY OF NEW YORK, INC. 


( C CATALOGUE ») 
1 A. VAN BEYEREN Still Life. 9 NICOLAES MAES Street Scene. 
2 JAN VAN DE CAPELLE Seascape. 10 ADRIAEN VAN OSTADE After the Day's Work. 
3 GERARD DOU Interior of a House. 11 REMBRANDT Portrait of Petronella Buys. 
4 JAN VAN GOYEN View of Arnhem. 12 REMBRANDT King David with His Harp. 
9 FRANS HALS Portrait of a Lady. 13 REMBRANDT Saskia van Uylenburgh. 
6 PIETER DE HOOGH Delft Courtyard 14 SALOMON VAN RUISDAEL River Scene. 
7? WILLEM KALF Still Life with Nautilus Cup. 15 HERCULES SEGHERS Landscape. 
8 PHILIPS DE KONINCK River Scene. 16 JAN STEEN The Music Lesson. 


17 EMANUEL DE WITTE Interior of a Church. 


FROM THE COLLECTION OF MESSRS. D. KATZ, DIEREN, HOLLAND 


SCHAEFFER GALLERIES : 


61 EAST 57th STREET, NEW YORK 
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SPINK & SON, LTD. 


Established 1772 


EARLY JADES 


Translucent pale green jade orna- 
ment, both sides identically engraved. 


From Anyang. Length 44 inches. 


Shang Dynasty, 1766-1122 B.C. 





5, 6 & 7, KING STREET, St. James’s, LONDON, S.W.1. 
Cables: SPINK, LONDON 








KNOEDLER 


14 EAST 57TH STREET, NEW YORK WATERCOLORS 
BY 
EXHIBITION OF 
LAURENCE 


PORTRAITS OF 


GEORGE WASHINGTON TOMPKINS 


AND OTHER XVIII CENTURY 
AMERICANS 


FEBRUARY 13 TO MARCH 4 


FEBRUARY 13 TO 25 


is a Carroll Carstairs 


15 Old Bond Street 22 Rue des Capucines 11 EAST 57 STREET, NEW YORK 
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A Collection of 


Chinese Paintings 





the 


and Fans 
by Masters of the 
Yuan and Ming 


Dynasties 


INCLUDING A RARE FAN 
USED BY THE EMPEROR 
CHIEN LUNG 


On Exhibition 


Until February 28th 





At the Galleries of 


TONYING 


NEW YORK 


im 
Pei! 
4h D3 


BY APPOINTMENT 
TO H. M. QUEEN MARY 


One of a pair of tall, 


plain bronze Altar Can- 
4 


dlesticks, standing 39! 4 


inches high. 


— 


177, NEW BOND 
STREET, 
LONDON, W. 1 


Mayfair, 0137 





LENT BY MR. ERICH COHN TO THE CLEVELAND MUSEUM OF ART 


EXPRESSIONISM PHYSICALLY BROUGHT TO AMERICA: GEORGE GROSZ’ RECENT PANORAMA OF NEW YORK 
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EAPRESSIONISM EXHIBITED 


[ts Origins and Post-War Development Shown at Cleveland 


XPRESSION- 

ISM and Relat- 

ed Movements’ 

is the title of a most 
important exhibition 
being held in’ The 
Cleveland Museum of 
Art to remain on view 
until February 28. It 
is in a sense a path- 
finding exhibition, in- 
tending as it does to 
trace the path of the 
growth of subjectivity 
in the painting of the 
last three decades both 
abroad and in America. 
In Impressionism, in 
addition to its light 
and its other aims, the 
artist tried to set down 
the sensation he. re- 
ceived from the ap- 
pearance of landscape 
and other natural ob- 
jects. Towards the end 
of the nineteenth cen- 
tury this preoccupa- 
tion with sensations 
until it be- 
comes almost an obses- 
sion with — painters, 
Writers, and musicians 
More and more a high- 
er degree of emotional- 
ism and. subjectivity 
determines the nature 
of the art work, until 
in its extreme manifes- 
tations very little is 
left of the original sub- 


increases 


ject. The raw, quiver- 
ing responses of the 
artist are impetuously 
rendered in order to fix 
the vision before it 
fades. 

Hodler, Munch, Van 
Gogh, Redon, Matisse 
and Picasso—the last 
two in their earlier pe- 
riods 
one 


tried to stress in 
way or another 
their highly subjective 
and personal interpre- 
tation of the world as 
they felt it. The group 
of Redons shown, the 


BY WILLIAM M. MILLIKEN 


EXHIBITED AT THE CLEVELAND MUSEUM OF ART 


“THE RACE TRACK” BY THE AMERICAN EXPRESSIONIST ALBERT PINKHAM RYDER 
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LENT BY THE LILIENFELD GALLERIES TO THE CLEVELAND MUSEUM OF ART 


“WINTER IN RUSSIA,” THE WORLD OF FAIRYTALE PAINTED BY MARC CHAGALI 


Orpheus of the Cleve- 
land collection, the Pe- 
gasus, the weird Crazy 
Fisherman, the Saintes 
Femmes, together with 
an early Matisse and 
two sensitive early 
Picasso heads, give evi- 
dence of their preoccu- 
pation with these emo- 
tional tendencies. The 
fine example of Bon- 
nard, Spring Land- 
scape, does not go so 
far, but in a sense is a 
bridge from Impres- 
sionism to Expression- 
ism. 

There are no works 
by the 
Munch, but his power- 
ful influence in this 
movement is seen in 
the two watercolors by 
Rohlfs, which are the 
artist’s personal inter- 
pretation of the kind 
of nostalgic subject 
matter propounded by 
Munch. 

lhe German, Franz 
Mare, a po- 
etic and unreal world 
akin to the quiet mys- 
ticism of Redon, but 
with the warmer, per- 
haps franker point of 
view which is charac- 
teristic of the German 
interpretations of Ex- 
pressionism. Marc’s 
Bewitched Mill illus- 
trates this fairytale 
quality with a certain 
aggressiveness given 
by its geometrical pat- 
ternings. The 
Paul Klee, leads in cer- 
tain works such as But 

the Red Roof, and 
the Jriplet Birds in 
October towards what 
is called abstract Ex- 
pressionism. Some- 
thing similar may be 
said of the Town Gate 
and the Yellow Village 
Church, by the artist 


Norw egian, 


expresses 


Swiss, 











LENT BY M. KNOEDLER & COMPANY 


SAINTES FEMMES” BY REDON, PASTE! 


Lionel Feininger, an American, schooled in 
Germany. [he most thorough-going example 
of abstract Expressionism is in the picture 
Improvisation No. 30, by the Russian, Was- 
sily Kandinsky. Here, more completely than 
anvwhere else, can be seen the belief that 
colors, lines and shapes “intuited from na- 
ture’ may become a kind of plastic and visual 
music. 

lhe Expressionistic attitude, the fusion ot 
inner vision and outward appearance, leads 
in certain cases, as in the Italian Modighani, 
towards almost a kind of caricature which 
might be called “felt portraiture’; while in a 
fellow countryman, Gino Severini it leads to- 
wards Futurism. Two canvases, [he Dancer 
and The Red Cross Train, are in this early 
phase of Severin. 

Through this one development of Expres- 
sionism in the direction of geometric painting 
as stressed in this section of the exhibit, it is 
readily seen how truly international the Ex- 
pressionist psychology really is. It is not in 
the province of any single nation, nor is it the 
province of any single generation or period. 
For example, the superb Death on a Pale 
Horse, by Albert Pinkham Ryder, is definitely 
:xpressionistic in its animation of the sky, the 


sharpness of the contrast of its evocative shapes and values, and in the general emo- 
tional quality given by its moody color. In a related vein are three early watercolors 
by Charles Burchfield, in which the artist brings forth the sentience of familiar blossoms, 


trees, stones, and nature in general. 


\ beautiful group of four Marins adequately shows this artist’s sensitivity to the 
sounds, odors and movements in nature. No one succeeds more adequately than he in 
achieving the mood desired through what is almost a kind of divination in his use of 


col yY. 


George Grosz, now an American citizen, in his picture New York represents the 
American scene with a most thrilling representation of the metropolis—its bustle, its 
chaotic energies, its kaleidoscope of skyscrapers, smoke and shipping. Of a slightly earlier 
period is his watercolor from the same collection, 7his Burning World, a picture in 
which all the intensities of the world are released in violent bursts of fire and smoke. 

One of the interesting things about Expressionist painting in general is the different 
approach and coloring given to it by national cultures and traditions. In contradistinc- 
tion to the French, who have at times only an academic interest in subject material 
as such, but who are always the stylist, the German Expressionists are most inter- 
ested in what people do in relation to the world around them, rather than in building, 
arbitrarily, a picture according to some sort of scheme or system. It is this concern with 
the activities of people, and the influence of people on their surroundings, that gives 
the works of German painters an extraordinary sense of life and animation. 








LENT BY THE CHICAGO ART INSTITUTE 


BEWITCHED MILL” BY FRANZ 
(ABOVE); CHAIM SOUTINE’S 
INTENSE 


THE ART NEWS 


bet there ts a strain in German [:xpressionism which attempts to put a certain 
degree of classical restraint upon the high emotionalism and mysticism of the move 
ment. [his is seen in Girl with Letter, and In Blue Seat, the work of the Austrian 
Karl Hofer, as well as in the two contrasting pictures of Xavier Fuhr, and in the 
architectural solidity of the picture / bree Women of Oskar Schlemmer 

But this restraint ts relative, for the despair and sense of frustration of the post- 
War world of the early ‘20s is seen breaking through in stark and relentless canvases 
such as the Sel/ Portrait as a Sailor, by Max Beckmann, and the terrifving Old 


Woman, by Otto Dix, a gouache which, for sheer viciousness and contempt for hu- 
mankind, is hardly to be surpassed. [The Frenchman, Rouault, supplies a grimness 
and heaviness in such works as / be Clown, which once again demonstrates that the 
many directions of Expressionism have no regard for national boundaries 

lhe famous Row Boat by Max Pechstein contains some foresight of disaster in 
his group of men battling against the bonds of a hostile fate. Very marked is the 
rather acrid color which occurs in many of the German pictures in the exhibition 
It is almost a mark of German Expressionism 

I:xtreme hysteria and violence are seen in the works of Ludwig Meidner in a 


j 


canvas called The Earthquake. The Lithuanian, Soutine, in Landscape at Cann 
shows nature, houses, trees, fields, all caught up in a savage swirl of brush strokes 
and earth movement. Je Blue Boy also by Soutine, shows the portrait treated in 
a similar way. The same intensity turns in another direction in the more poetic and 
childlike persuasiveness of a dream world, in the works of the Russian, Mare 
Chagall, by whom there are two pictures—W inter in Russia, and The Old Fiddle: 
It is the same world which finds another characteristic vent in the picturesque 
glamour of the increasingly popular Russian Ballet. 

Of course, When the dream world is men- 
tioned, one invariably thinks again of the 
charming whimsies of Paul Klee, such as 7). 
Jester, and the God of War, both of which 
have the authenticity of images long remem- 
bered from childhood impressions 

\ small grou 
the feeling of the :xpressionist movement in 
the plastic arts. Lehmbruck, with his Alothe? 
and Child, gives to his elongated figures a 


p of sculptures communicates 
1 


kind of dignified tenderness. Contrasted with 
this is the strange earthiness of Barlach with 
his peasant bluntness and forthrightness 
which is never very far from the soil of his 
native Mechlenburg—a true product of his 
environment; and finally, Kolbe, with his 
measured elegance of movement tempered by 
I:xpressionism 

\ complete list of lenders to the exhibition 
follows: An American Place; Dr. and Mrs. 
Harry Bakwin; the Buchholz Gallery; Mr 
Erich Cohn; the Art Institute of Chicago; the 
the Detroit Institute of Arts; Messrs. Durand- 
Ruel; Mr. Leonard C. Hanna, Jr.: the 

(Continued on page 20 


LENT BY THE VALENTINE GALLERY 


“THE BLUE BOY” (RIGHT) 
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ART and ANARCHY tnaSKYSCRAPER 


Artists Congress 
Annual 


BY MARTHA DAVIDSON 


DISTURBING crazy-quilt is the third 
annual exhibition of the American 
\rtists Congress which has opened at 
144 Madison Avenue. “Art in a Skyscraper’ 
is the title of the show which tells of hay ing 
used for its purposes a modern monument 
rather than a “secluded edifice devoted to art 
as a fragile manifestation,” a vain insinuation 
in the face of the towers of Fifty-seventh 
Street that house many of this city’s most fre- 
quented galleries. Certainly the American 
artist of today has vacated his attic, climbed 
away from his ivory tower, but he has done 
so, not by ascending his elevator but rather 
by searching deeply and compassionately into 
the evils that are rotting the roots of our 
civilization. Ile has not always been successful 
from the viewpoint of aesthetics and tech- 
niques, as the patchwork of this exhibition 
shows, but his errors are less grave than his 
successes are real. [lis spirit, ignited by the 
sorrows of humanity as they pile higher and 
highet both to the Last and West, has led to 
a fervently rebellious art of propaganda. FIRE ISLAND 
Many of the paintings are violent pictorial demonstra- 
tions against war, against unemployment, poverty, hunger 
and industrial disasters. Many of the paintings, like Mervin 
Jules’ Bread, present the facts in the case, few so well. But 
others, like Gropper’s he Cradle Will Rock and Tamotzu’'s 
tiny, delicately gory Cherry Blossoms, criticize with darts 
of unmistakable satire. 
By no means are all the paintings ferocious. The exhibi- 





EXHIBITED AT THE AMERICAN ARTISTS’ CONGRESS 
“DANCER”: A RHYTHMIC BRONZE BY MILTON HORN 





EXHIBITED AT THE AMERICAN ARTISTS’ CONGRESS 
THE ROMANTIC, MYSTERY-LADEN LANDSCAPE OF C. G. NELSON 


tion has its usual spice of surrealism and dose of cold, academic non-objective 
pictures, the most animate of which is Byron Browne’s arrangement. And 
there is a group of notable pictures totally disinterested in current problems. 
Among these is C. G. Nelson’s dramatic mystery-laden painting of Fire 
Island; Liberte’s resonant version of the Rockport Quarry; Adolf Dehn’s 
watercolor of a forest view; Nathaniel Dirk’s sparkling marine and Alex- 
ander Brook's outstanding little figure piece, a nude exquisitely painted in 
cool, silvery tones. Others introduce the social theme indirectly by the very 
choice of subject matter. Such, naturally enough, is the majority of pictures 
by these painters who, as a group, are oriented away from the studio, towards 
the people of the streets and the people of the soil. Douglas Brown has found 
Vitality, strength and human significance in be Red Machine, as De Martini 
has in Crotch Island Derricks. Washerwomen at a stream have inspired 
George Schreiber’s arresting watercolor, while a mechanical reaper supplied 
the keystone of Kuniyoshi's landscape in the well known harmony of brown, 
grey and green. But best of all is Julian Levi's Harlem Siesta, a small, quiet 
picture of a man asleep in a pushcart, his face covered with newspaper. The 
painting is realized in its entirety with a marvelous sensitivity, making of a 
commen slum corner something beautiful in its painted aspect. The sprawled 
figure, the spike fence, the suggestion of an overhead bridge and city beyond 
the old pink wall, are handled with ineffable charm. 

lo the list of works of merit may be added Sokole’s farm scene; Arnold 
Blanch’s head of a loquacious man; Fortess’ lonely landscape; Tromka’s 
dramatic street scene and Tschacbasov’s macabre morgue of war victims, in 
color like molten glass. It is unfortunate, however, both for the sake of the 
public and for those artists whose excellent works are lost in the quilt of over 
two hundred canvases, that the Congress apparently has not pursued a more 
prudent policy of selection either of its members or else of their specific 
exhibits. The aims of the Congress are peace, democracy and cultural prog- 
ress. Since the organization strives, as it asserts, for cultural progress, it 
should be expected to raise the level of craftsmanship and artistic discretion. 
No such attempt is manifest in the present exhibition. 

The sculptures are fewer than the paintings but among them are several 
that are arresting. Like many of the painters Milton Hebald and Nat Werner 
have been impelled by the dynamic, strong forms of the working people, the 
first in his small bronze of two laborers with picks and sledge flung over their 
shoulders, the second in his stone head of a taxi driver, both modeled with 
broad, structural planes. At another pole is Milton Horn’s graceful little 
dancer, a bronze carefully conceived as to rhythmic form in the round and 
exquisitely transferred as to surface and mass into the medium. Not to be 
overlooked are Harkavy’s stern male counterpart of New England Woman 
and Maldarelli’s triumphant rendering of a leaping, agile squirrel. 
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Academic Honors to 
Chicago Artists in the 
rorty-third dAnnua 


ANY newcomers are included among not only the entrants 
| ut also the prize winners at Chicago's classical Annual 


Exhibition of Artists of Chicago and Vicinity which has 
fc 


just opened at the Art Institute for the torty-third time. A certain 





EXHIBITED AT THE ART INSTITUTE OF CHICAGO 


BACKYARDS IN THE RAIN” PAINTED BY FRANCES STARIN 


Prize. An unexpected but stimulating choice was the contribution of 
Grace Nina Stockton, a voung artist still in her twenties and com- 
plete newcomer to the show. Her At the Dressing Table, rendered in 
lively tones of red and green brought her the Mr. and Mrs. Frank H 
\rmstrong Prize and a similar sum. 

One of the principal tendencies of the show this vear, which num- 
bers considerably fewer figure paintings, groups and street scenes 
than usual, is exemplified in Harry Mintz’s Spring Landscape which 
won for him the William HH. Bartels Prize. Like Nicola Ziroli’s 
Summer Park Scene, winner of the Carr Prize, this painting Is limited 
to a rather sober tonality of greens and greys which ts enlivened by 
interest in surface texture and by animated brushwork. Further 
awards went to Malcolm Hackett of the city itself for his ) oung 
Girls, one of the colorful spots of the show, and to Warner Williams 
for his painstakingly rendered Study of Children in bas-relief. 








“EXHIBITED AT THE ART INSTITUTE OF CHICAGO 
“PORTRAIT OF L. L. VALENTINE” BY MAEBLE P. EDWARDS 
AWARDED THE MR. AND MRS. FRANK G. LOGAN $500 PRIZE 


conservative aspect makes itself felt in this year’s show with 
awards going to works that are of a type which, in this day of 
experimentation, has come to be regarded as academic though 
technically sound. Surprises included the elimination of sev- 
eral veterans and the very minor representation accorded to 
various artists of recognized merit. However, such names as 
Aaron Bohrod, William Schwartz and others of their type 
restore to the Annual some of its familiar aspect. 

lhe mmposing total of prizes, which in all amount to nearly 
two thousand dollars, needless to say make this event the 
goal of every painter and sculptor in the vicinity. After ex- 
haustive selection, however, the jury, composed of Donald 
Bear, Mahonri Young and Charles Carter for painting and 
of Albin Polasek and Mahonri Young for sculpture, reduced 
the numerous entries to some two hundred and fifty works. 

The Mr. and Mrs. Frank G. Logan Art Institute Medal 
and substantial honorarium of $500 was this year awarded to 
a sculptor, Maeble Perry Edwards, for her carefully worked, 
realistic Portrait of L. L. Valentine, executed in plaster. An- 
other conservative choice was Sadie Bell, a forthright portrait 





of a girl holding a basket of flowers by Louis Ritman, veteran EXHIBITED AT THE ART INSTITUTE OF CHICAGO 
Chicago artist who has been contributing to Art Institute “SPRING LANDSCAPE NEAR GALENA” RENDERED BY HARRY MINTZ 
events since 1907, Ritman being awarded the $300 Brower IN GREYS AND GREENS, WINNER OF THE $300 W. H. BARTELS PRIZE 





10 





SEE TT TERT eR Rite 5 en eR I 


New 


tvhibitions of the Week 





OLD AND NEW PAINTINGS BY ROUAULT, A 
TWENTIETH CENTURY VISIONARY 
YtIk: full profundity of Rouault’s art is uncovered even more 
| startlingly than last vear in the present more extensive exhibi- 
tion, again at the Pierre Matisse Gallery. From the large, martyred 
head of Christ, ca. 1908, and the satirical 1912 sketch of perfidious 
lawvers following the precedent of Daumier’s mordant condemna- 
tions and drawn briefly in black on red paper, to the sonorous vision- 
landscape Twrlighi completed this vear, it 1s possible to observe 
the artist’s path of development towards increasing drama of color, 
complex form and impassioned religious mysticism. Acrobats, 1913, 
and /lead of a Man, 1910, are painted in sullen tones and heavy 
black, curved outlines controlling large simple areas of segmented 
mass. Among the paintings of the ‘thirties there are pictures of clowns 
martyied by their profession, self-induced objects of mockery; pic- 
tures of Christ martyred and mocked and cloaked in blood, witness 
Phe Rebuke, landscapes of the Holy Land, settings of the Bible imag- 
inatively con- 
ceived as asphere 
in Which mysti- 
cism and exotic- 
ism fuse fervent- 
lv in a glory of 
stirring color 
Tiny figures on 
horse or toot, 
soaring minarets 
sometimes a tree, 
appear through a 
veil of chromat- 
ics, While in the 
sky a white plan- 
et, neither sun 
nor moon, dis- 
turbs the unquiet 
atmosphere. 
Without dogma 
or established 
iconography, this 
artist paints with 
religious fervor, 
revealing on the 
one hand the sul- 
ferings of man 
through those ol 
Christ, the em- 
bodiment ol 
mankind, and on 
the other hand 
the romance, the peace and the magnitude of the Promised Land. 
Rouault applies color with a variety of whatever materials seem 
most effective for any specific purpose. Within the heavy mullions 
of his forms he places color over color so that, instead of being re- 
flected, light seems imprisoned within the picture from which it 
radiates. Through the peculiar granular surfaces of his later paint- 
ings, tones of blue, red, green and yellow appear unexpectedly, 


mingling exultantly with the black outlines of varying intensity. 
Truly this is a great artist. 


“TWILIGHT,” A VISION OF THE HOLY LAND 


M.D. 


WATERCOLORS BY EDGAR BOHLMAN; VERA 
WHITE’S CITY SCENES 


2. DGAR BOHLMAN’S watercolors at the Marie Sterner Gal- 

4 leries are achieved with the minimum sense of effort. Based 
upon a pen and ink line which is elegant and graceful, the wash itsell 
seems to flow on to the paper with the utmost naturalness. Morocco 
and Tangiers furnish the scenes for some of his most lovely, dreamy 
interpretations. Blue Men of Maur, with its effective and rhythmic 
grouping of figures is one of the most appealing. Portuguese Cava- 
liers is an example of his device of singling out one figure in a group, 
and letting him interpret the artist's own view of its significance. 





EXHIBITED AT THE PIERRE 


IN 


1] 


Sohlman, who has been a student of architecture, seems to prove 
again the strength which may be derived from this allied art for 
the artist who later comes to use paint and brushes for his ex- 
pression. 

Vera White's gay paintings of Paris and London depend for their 
effect upon her vivid feeling for the pattern of streets and soldiers 
and spectacles. She may devote herself to four versions of Trooping 
the Colour, but in none does she wear her heart on her sleeve. These 
are crisp, delightful studies, in which the tiny figures of human beings 
are their least important factor. They exist as part of the design, the 
perception of which ts the artist's chief motivation for her work. J. L. 


THE 1938 CROP OF 
GEORGIA O'KEEFFE 


(; ELORGIA O’KEEFFE’S 1938 paintings bring to An American 
J Place the message of former years, the same magnified flower 
heads, the same 
bleached skulls, 
tidy feathers and 
clean pink moun- 
tains, things that 
are, to Georgia 
O'Keeffe, sym- 
bols of the desert, 
to us, the macro- 


DESERT PAINTINGS BY 


cosmos of a very 
accomplished 
technician. These 
recent pictures 
are still of the 
plucked 
pure of scrub and 
polished to a 
smooth, velvety 
texture. 

About her flow- 
er paintings 
O'Keeffe writes 
that, because a 
flower is so small, 
nobody sees a 
flower and no- 
body would see a 
flower if she were 
to paint it so 
small, she said 
to herself, “lll 
paint what I see 

what the flower is to me but I'll paint it big and they will be sur- 
prised into taking time to look at it 
analogy, 


desert 


MATISSE GALLERY 


ROUAULT’S COLORFUL, TURBULENT STYLE 


Thus does the artist, by 
represent that magnification of individuality which cult 
centered in the Taos of D. H. Lawrence and which personal melo- 
drama ts distastefully exposed in the painting of a very much over- 
sized snail depicted against a blood red landscape background. M. p. 


FROM ESOTERIC TO PRIMITIVE ART IN A 
STIMULATING SELECTION 


NE cannot quarrel with the title of the current show at the 
Mercury Galleries which is called “Visions of Other Worlds.” 
It contains examples of surrealist paintings, work by the insane and 
a few pieces of primitive African sculpture. They do not seem par- 
ticularly alien, however, nor glimpses into worlds more strange than 
one is entirely accustomed to meet in an every day trip around New 
York galleries. The early Chiricos are by far the most interesting, 
four of them dating from before 1927 being included. Nothing could 
be less of another world than the beautifully painted spool of black 
thread and the glove which appear in his Les Projets de jeune fille. 
here is in these familiar objects a reality acutely felt and excitingly 
conveyed in spite of their dark tonality. 
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BOLD DESIGN AND COLOR IN: PAINTINGS 
BY VINCENT DRENNAN 


» ‘ ] ] ‘ . } } a< - 
I- 1} 1-R having contributed regularly to group exhibitions at th 


i Midtown Galleries for several years, Vincent Drennan this 
week has his first one man show at these galleries. The artist uses 
resonant color and strong, simplified composition with individuality 
and with increasing effectiveness, whether he is painting a figut 


piece, a still-life with flowers, or a landscape. He has braved the dan 


il 


t 


gers of depicting a sunset across the Hudson and the complicated 
structure of the approach to Washington Bridge. Both subjects are 
rendered from the bird’s-eve view with the designs large and bold, 
and the forms strongly clarified. Most successful of all is a painting 
of a thicket of woods, in which are skilfully suggested the density 


of the trees and the gloom of the forest, bevond which may be seen 
a town and the deep blue of the sky M.D 


WATERCOLORS BY EDWARD CHRYSTIE; OILS 
BY JACKSON & ETHEL McPHERSON 


PPVIRLL painters exhibiting at the Argent Galleries present con- 
I trasts Which are striking. Of them, Edward P. Chrystie, an archi- 
tect, achieves the spontaneity in his watercolors of New York, which 
so often springs from work which is done as an avocation. Obviously 
Chrystie is having a very good time as he roams around the city 

painting Rockefeller Center, Coenties Slip and out-of-the-way 
churches like St. Luke’s on Hudson Street. The fact that precise 
architectural drawing is within his power does these impressions ol 
New York no harm, but one is more conscious of his sense of warm 
light on a red wall, and the sweep of Riverside Drive as pattern than 
of his accuracy as a draughtsman. [his ts ingratiating work in which 
the artist's pleasure and relaxation comes over appealingly to the 
spectator. Quite different in mood are the portraits and still-life 
paintings by Robert Jackson. This is work which is done in dead 


seriousness, and can be taken or left by the spectator as such. 





EXHIBITED AT THE MIDTOWN GALLERIES 
VINCENT DRENNAN’S GEOMETRICALLY SEEN “APPROACH TO 


WASHINGTON BRIDGE” 


THE ART NEWS 


l-thel McPherson hails from Louisiana, so the catalogue says, 
idding the information that it is her native state. One does not need 
his fact, for her paintings of the South are full of the clichés of the 
region. More interesting are the views of Governors’ Island, par- 
Narly entrance to Quadrangle, technically the best painting in 
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EKLOISA SCHWAB: FACTS SUBSTANTIALLY 
RENDERED IN PAINT 


MAJORITY of the carefully planned paintings by Eloisa 
A Schwab now on view at the Delphic Studios are still-life and 
flower studies. In them one feels the clarity of the artist's perception 
and her ability to handle paint so that rounded, three-dimensional 
lorm Is accurately represented. Quite different, and much more inter- 
esting, however, are the one or two canvases in which the human 
element enters. In Battery Park, tor instance, a hum of activity is 
felt, even a sense of excitement in the conglomerate group at being 
out-of-doors, instead of pent up in houses, is evident to the spectator, 
and one's interest is challenged by the sleeping figure of a man on 
a bench. Again in Veterans’ Huts the suggestion of human values, 
inconspicuously introduced, gives to the painting an inkling of an 
individual viewpoint behind what might otherwise be just another 
landscape. Along the Hudson creates a mood that is lyrical, and in- 
teresting in its spatial values. There is more revelation of the artist 
herself in these three paintings than in all of the rest put together, 
and thev are accordingly more arresting a 


AN INDIVIDUAL VIEWPOINT SHOWN IN THE 
WORK OF HARRY HERING 


( ILS and watercolors by Harry Hering at the Milch Gallery 
reveal a painter who has several ways of approaching his sub- 
ject, but who sees the world, whether it be a Connecticut landscape or 
a poverty stricken shack in the Ozarks, with a serene spirit and an 
eve for small, significant detail. It is in the oils that one sees Hering 
experimenting; in Watercolor his stvle is completely fluent and self 
contained. Winter, an oil, has the delicacy of line which recalls a 
Japanese print. Mexican Village, taking its cue from the art of this 
country, is massive in forms, and rendered as though it were a 
sketch of aural. The homely quality of Life in Georgia is repeated 
in Hering’s portraits of the natives of this region, whom he in- 
terprets sympathetically, familiar with 
Jeeter Lester, but less satirical in his inter- 
pretations of his prototypes. Balconies, 
New Orleans) is outstanding among the 
watercolors, all of which contain a lightness 
and airy quality which make them delight- 
ful records of the artist's experience. J. L. 


PAINTINGS & SCULPTURE 
BY POLLY AMES 


AINTINGS and some carved wooden 

sculptures produced by Polly Ames 
during the last dozen years comprise the 
current exhibition at the Bonestell Gallery. 
Ihe variety of stvles within the modest 
group of paintings indicates that the art- 
ist is consciously seeking individual expres- 
sions for her obvious talents. Some of the 
canvases are remotely reminiscent of Gau- 
guin while Lady with Teacup reflects Tou- 
louse-Lautrec, but neither succeed as well 
as the more independently contrived land- 
scape, Above Hundorp, Norway. The last, 
like most of the artist’s more recent work, 
is richer in color and tends toward abstrac- 
tion. /ulips, combining dramatic reds with 
a pleasantly variegated surface texture, is 
outstanding. 

Although the sculptures unmistakably 
reveal the teaching of José de Creeft, they 
demonstrate a facility that should be de- 
veloped. Mermaid with Child is both 
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amusing in concept and pleasing 
in execution M. D. 


RUFINO TAMAYO: 
NEW WORKS 


A Til: Valentine Gallery 
Rufino Tamayo’s  paint- 
ings of the past four years have 
a distinct gustatory flavor not 
only because they dwell upon 
delicious eatables, strawberries, 
watermelons and ice-cream espe- 
cially, but because they have 
both the cool colors of the ices 
and the warm tones of the lus- 
cious, ripe fruit of the Mexican 
tropics even When concerned with 
the representation of the tall, 
angular beauties of Tehuantepec 
or the geometric buildings of 
New York. The colors are indeed 
like deeply dyed fruit stains ap- 
plied so that they leave a pleas- 
ant dry, chalky texture over the 
patterned surtaces of the can- 
vases. They are the colors of Mexico found in the crafts of the natives. 

These recent pictures of still-life, arabesques of iron work and a 
few scattered fruits Which jealously preserve their separate identities, 
are perhaps too sophisticated in their self-conscious naiveté, too little 
filled with the haunting nostalgia of the Mexican artist’s former work 
which revives in [bree Musicians, 1934. An expression of this self- 
consciousness, the comparative absence of which makes the portrait 
of Senora Tamayo one of the more satisfactory paintings, are the 
signatures Which appear in little cartouches, on wine bottles, life- 
preservers and in other over-ingenious positions. Nevertheless, there 
is genuine painterly quality and brilliant use of color and pattern 
in the deeply toned Watermelons and in the brilliant large panel, 
Women of Tehuantepec, so recently completed that the oil is still 
Wet on the canvas. M. D 


PAINTERS IN) MINIATURE: A SPECIALIZED 
AND EXACTING ART 


Hk: uncanny skill of the miniature painters is on view in thet 

fortieth annual exhibition at the Grand Central Art Galleries 
One could wish, as always, that with such delicacy and precision at 
their command they used it to better ends, for in a group of this size 
there are appalling examples of bad taste. In the Levantia White 
Boardman prize winner, however, the jury of award has chosen a 
beautifully painted miniature by Artemis Tavshanjian of Myrtilla 
Avery. Here in minute scale is the portrait of a woman who ts In- 
terpreted as a human being, and not the decoration for a bibelot 
Her pose is natural, and her personal dignity comes over to the 
spectator in a manner that is direct and appealing. Cornelia Hilde- 
brandt also has painted Master William Browne so that the minia- 
ture arrests one’s attention first because it is charming portraiture, 
and not because of its preciousness and sentimentality. m4 


A PICTURESQUE TRAVELOGUE: CANVASES 
BY ANTHONY THIEME 


i INCLINATION to paint the picturesque, and only that, 
sometimes stands in the way of Anthony Thieme who is ex- 
hibiting currently at the Grand Central Galleries. Mexico, Italy, 
Holland, and the Massachusetts shore north of Boston contribute 
the material which Thieme has reduced to a formula in most cases 
Occasionally he breaks through his established pattern, and paints 
a spacious, interestingly developed picture like Seagulls and Fisher- 
man. In this, one feels the whirring wings of the birds, senses the faint 
mist rising from the water, and enjoys the silence of early morning 
Cool color pervades this canvas, and it is generally more the tones 
of blue and green which convey Thieme’s best effects. The oranges 
and yellows which inevitably tempt him in Mexican scenes are harsh 
and inexpressive. Rietveld Tower, Delft is one of his most agreeable 
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EXHIBITED AT THE VALENTINE GALLERY 
rFAMAYO'S JUST COMPLETED “WOMEN OF TEHUANTEPEC,” RICH IN DESIGN, FRUIT-LIKE IN COLOR 


paintings in this group. Here the tender green of trees in spring veils 
the stony tower, and the quiet water of the canal seems to give the 
whole composition a freshness lacking in some of the conventional 
fishing scenes which Thieme loves to paint. JoL. 


FOUR PAINTERS IN A COLLECTIVE VIEW 
OF RECENT OILS 


 TIIE miniature solo exhibitions at the Studio Guild the 

group of paintings by Edith Montlack is perhaps the most 
attractive. Her flower studies are painted with deep affection for 
the delicacy of form and fresh, bright color of the subject. Maria 
Lampasona also arrests one’s attention in her solid, easy little paint- 
ing First Baptist Church. H. Tempest Graves’ rather limited color 
scale makes his work a little monotonous, but Edge of the Town 
Woodstock, Virginia, is well planned from the standpoint of com- 
position, and it evokes a feeling which is indigenous to the place 
\mong the warm-toned still-lifes of E. T. LaRocque, Number 23 is 
outstanding in its description of luscious fruit, and Lucille Robert- 
son's portraits are rendered with decision, some of the ingredients 
which usually please the sitter being also apparent. Lae 


OBJECTS OF ART PAINTED IN STILL-LIFE 
ARRANGEMENT BY DIRIT 


ARRY DIRIT’S Oriental still-lifes and interiors recall the style 

of Harry Watrous’ smooth, lacquered paintings of similar 
subjects. Dirit is an Armenian, however, and his subject matter is 
limited to Persian and Egyptian material. His particular quality is 
visible in the amazing luster which he is able to represent on Syrian 
glass, opalescent in strong light. Backgrounds he creates in the style 
of Persian miniatures enlarged in scale to suit his subjects. They are 
harmonized tastefully in color, and have the appearance of murals. 
Symbolism enters into Dirit’s selection of material and is especially 
striking in his Marco Polo Room. The model for The Blue Vase, a 
distinguished example of Persian porcelain, was once in the Morgan 
Collection. ae = 


GENEVIEVE KARR HAMLIN: CANINE MODELS 
RENDERED IN STONE 


ORTRAITS of dogs together with a few human figures carved 

in stone by Genevieve Karr Hamlin are on exhibition at the 
Fifteen Gallery. Although somewhat academic in treatment, the 
dogs all have definite personalities, especially the comatose Scottie, 
Janie at Three Months. Winter, symbolized by a dog curled in a com- 
pact mass, is conceived more as sculpture and less as illustration. 
Not only is there sound appreciation for the texture and weight of 








OILS 
BY 


A 
dl 


watercolor 


& WATERCOLORS 
KISSEL 


VERY strongly marked dit 
ference 


' 


CLERC Tl TIRE ehh Phat y th? bbe tl 
exhibition by L:leonora 
S¢ | at the Montross ( aller | nam 
ored of the New Mexico landscaps 


she has executed a gro 


mm the 


Ip of water- 
colors which are delightful in color 
and simplified formally 


compositions 


so that het 

individuality 
the watercolors 
made in the South of France; par- 


have 
\lso attractive are 


ticularly a view in Cagnes is freshly 
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paintings. It is divided about half and half as to oils and watercolors, 


and accordingly in excellence. 


J. 


SISTER MATILDA: SENSITIVE RENDERINGS 
OF VILLAGE & COUNTRYSIDE 


RENCH landscapes by Sister Matilda at the Passedoit Gallery 
are the work of a Dominican nun, born in Ohio and educated in 


art at the National 


School | ranquillity 

pervades her paint- @& 
. . - 
ings which recreate 2a 


the farms and-fields 
of France in warm 
appreciation of their 
comfortable, solid 
qualities. The oyster 
flats of Lozieres and 
two views of 
its port offer material 
for several views of 
another aspect of 
French provincial 
life. 

But the landscapes 
which she has organ- 
ized in firm designs, 
using the converging 
lines of walls and 
fields and roads as a 


one or 


focus, are more evo- 
cative of a country- 
side the essence of 
which is repose, and 
enjoyment of the 
solid, simple life. 
Sanois, with its reflec- 
tion of poplars, is 
painted with real af- 


fection and under- THICK. 


\cademy and in France 
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at the Fontainebleau 


MONTROSS GALLERY 


ELI 


ANORA 





KISSEI 


THE ART NEWS 


standing. Sistet 


Matilda applies 
paint thickly, with a vigorous brush- 
nowhere more effective than 


in her interpretation of warm after- 


stroke 


noon light on the plaster wall of an 


old tarmhouse. here is nothing 
either monastic or remote from 
evervday life in this work Ce 


LINCOLN MIRROREDIN 
FIVE ARTS 
very. timely exhibition, 


ry iil 

| \be Lincoln of Illinois” at the 
Bland Gallery consists not only of 
paintings of Lincoln, but of sculp- 
ture, prints, relics and famous doc- 
uments three hundred in 
number from the private collection 
of Mr. Bland. Here in campaign 
posters and prints illuminating the 
life of the Lincolns and 
in contemporary caricatures, a de- 
lightful amplification of Raymond 
Massey's interpretation of Lincoln 
may be read, or if one preters the 
conventional view there 1s material 
lhere is the 
lithograph that Currier and Ives 
made of the President, the Cooper 
Union version by the photographer 
of the Civil War, M. B. Brady, and 
many portraits which are entirely 
unfamiliar to the ordinary person. 
Historically this is a fascinating 
exhibition, for it reveals much 


about 


private 


too, to bear this out 


more than the contemporary view of Lincoln. One cannot look at 
the posters offering a reward for Lincoln’s murderer without getting 
a picture of the times that is illuminating and provocative. 7 


DEVELOPMENT OF THE WATERCOLOR OVER 


FOUR SCORE YEARS 


Rigen 1 Y-lINE watercolors, 
development of this medium in America, exhibit in the cur- 


surveving as many years in the 


rent offering of the Macbeth Gallery many surprising facets of well 


EXHIBITED AT THE GEORGETTE PASSEDOIT GALLERY 
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BY SISTER MATILDA 


known and lesser fig- 
have 
tributed and still are 
contributing to 
\merican painting. 
lhe pendulum swings 
from Frank Benson's 
tinted drawing in the 
English aquarelle tra- 
dition to young An- 
drew Wyeth’s color- 
ful, calligraphic Mar- 
tinsville Lobstermen. 
The properties of 
watercolor as a me- 
dium best adapted to 
the projection of rap- 
id, vibrant and lumi- 
nous impressions of 
the have 
been especially ap: 
preciated by the 
painters of America. 
What particularly 
may be noticed is the 
leading group of con- 
temporary artists, 
like Wyeth, David 
Friedenthal, Stan- 
ford Fenelle, Rainey 
(Cont. on page 20) 
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Matllol ex Despiau Seen in 
Boston's Modern Institute 


BY THOMAS N. METCALF 


N BOSTON the Institute of Modern Art is currently presenting a well rounded 
show of the work of the two great French sculptors, Charles Despiau and Aristide 
Maillol. This is an important event for Boston, because to the general public 
the work of Despiau has been practically unknown and Maillol, a dozen years ago 
when Mr. A. Conger Goodyear kindly offered some twenty pieces for exhibition 
received little attention from the press and still less from the public 

[he present Institute exhibition comprises something over a hundred items, of which 
close to seventy are sculptured works and the rest drawings, etchings, woodcuts and 
lithographs. So far as range is concerned, the two men are about equally represented 

lhe early efforts of Maillol, dating from the days when he made designs for 
tapestries, include two small and naive, florid lithographs and Mr. E. M. M. Warburg's 
small bronze Kneeling Woman. hese all go back forty years, and, closely related, 
evoke the fin de stécle and the now discarded, flamboyant Metro entrances in Paris 
Then follows the charming miniature Leda of whose swan, Maillol said: ‘““—wn’ etait 
pas bon, je Vat enlevé.” This was lent by Mr. William M. Ivins, ]r., of the Metropoli- 
tan Museum. From this point on the sculptor’s development is adequately repre- 
sented by examples both small and large—from the Tanagra-like terracottas, loaned 
by Mr. A. Conger Goodyear and Jacques Seligmann and Company, through the big 
Femme Accroupie, the 1923 torso of the imperious /le de France and the Brummer 
Gallery’s suave Femme au collier, the small marble statues and the poignant bust of 
Renoir, lent by Mrs. Cornelius J. Sullivan and made in toto shortly before the 
painter's death 

\s for Despiau, in point of time one starts with Paulette, the child’s head that Rodin 
discovered and therewith started the younger sculptor on his way to fame. This and 
several other notable pieces such as L’Addlescente and L’ Athlete au repos, are from 
the collection of Mr. Frank Crowninshield. Joseph Brummer’s Self-Portrait, a mask- 
like plaster with a humorous sidelong glance, dominates one of the cases, and a position 
of conspicuous honor has been given to Curt Valentin’s A ssia, a standing nude woman, 
half life-size, sensitive, restrained and dignified. This is the latest of Despiau’s work, 
and is an exceptionally fine example, being number one out of a casting of seven. 

Other lenders, whose assistance has not been noted include Mr. William G. Russell 
\llen, Mr. Walter P. Chrysler, Jr., Mr. Joseph A. Coletti, Mr. César de Hauke, Mr. 
Frederick B. Deknatel, Durlacher Brothers, Mrs. Solomon R. Guggenheim, the Mac- 
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LENT ANONYMOUSLY TO THE INSTITUTE OF MODERN ART, BOSTON 


A CLASSICALLY RESTRAINED “CROUCHING FIGURE” BY ARISTIDE MAILLOI 
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LENT BY THE BUCHHOLZ GALLERY 
“ASSIA,” DESPIAU’S RECENT BRONZE 


beth Gallery, Mr. Henry P. Mcllhenny, Mr. 
Carl LE. Pickhardt, Jr., Mrs. John D. Rocke- 
feller, Jr., the Weyhe Gallery, and Wilden- 
stein & Company. 

lhe Boston public has taken to the show, 
probably with some relief at its sobriety and 
apparent traditionalism. There is unques- 
tionably still a feeling, especially among the 
older generation, that the chances are, one will 
have to take a good long breath before brav- 
ing an Institute of Modern Art exhibition. It 
is thus a pleasant let-down when a swift 
glance around the galleries affords something 
that might be a combination of the Bargello 
and the Hellenistic bronzes in the Louvre. 

he show should serve several desirable 
purposes—one to acquaint Bostonians with 
two of the world’s greatest living artists; the 
other to make it clear that all modern art need 
not seem irrationally bizarre. After all such 
is the raison d'étre of the Institute. In this 
connection it may be noted that the Institute 
of Modern Art was until January the Boston 
Museum of Modern Art. A clarifying of the 
organization’s aims has prompted the trus- 
tees to re-incorporate under the new name. 
[he Institute proposes to extend the scope of 
its activities throughout New England with 
lectures, film showings, a modern art library 
and visits to private collections. 








ART THROUGHOUT AMERICA 





ROCHESTER: THE HARDING GRECO BOUGHT ire painting, On the Beach, acquired through the Frank Kk. M. Rehn 
hee ; ; aa cess : = Galleries, was exhibited here at the artist’s one man show where it 
BY PHE MEMORIAL ART GALLERY attracted attention for its unusually brilliant palette of blues offset 
7S mmoportant painting by El Greco, 1 be Apparition of the by maroon tones. A painting which has been seen extensively 
Virei. which since 1015 has been in the collection ot Horace throughout the country lhe Last of the Wild Horses by Frank 
Harding, and was given a full page reproduction in THe Art News Mechau is also among the Metropolitan’s selections. This work 


of December 10. 1938 on the occasion of the exhibition of this col- Which was the winner of the Altman Prize at the National Academy 


lection. has just been purchased by the Rochester Memorial Art Gal- of Design last vear and was shown at the recent Chicago Annual as 
lery through M. Knoedler & Co. In the foreground of the picture well as at the Corcoran and the Carnegie in 1937, was acquired 


to the right in an interior, probably of a church, St. Dominic kneels through the Walker Galleries 


before the apparition of the Virgin which appears before him in a rom a first one man show held at the Julien Levy Galleries last 
cloud. She wears a red robe and a blue mantle. In the background on tall comes a September Still-Life by Maud Morgan, a young paintet 
the right is a column; a little to the left, St. Augustine in a niche 

he painting is on canvas twenty-four inches wide and thirty-nine 


and one-half inches high 


Whose unusual promise was recognized on the same occasion by the 
Whitney Museum who also acquired one of her canvases for theit 
permanent collection. September Still-Life, an attractive arrange- 
Until 1912, the picture was in the famous collection of Henri ment of dead game and russet-colored kitchen objects, is painted 


Rouart who was one of the most eclectic of Parisian collectors. His with great breadth and freedom in a warm, softly glowing palette. 


sv the Nebraska painter, Dale Nichols, a winter scene in this artist's 


characteristic concise, meticulous style entitled The End of the Hunt 
mever Collection; another Degas went to the Frick Collection, and Was purchased from the Macbeth Gallery. Fairy Tales by Anatol 


several paintings were also bought by European museums. Rouart Shulkin is a well organized figure piece showing a mother reading to 


pictures were sold at auction in 1912, and trom it a Prud’hon was 
acquired for the Boston Museum; a Degas was bought tor the Have- 


was one of the first collectors to appreciate Greco. He owned three 
paintings by him and would have had many more, but Greco then, 
as now, Was very difficult to acquire 

[he picture came to America about 1915 and was exhibited in 


a small girl holding a doll, a work which won praise when it was ex- 
hibited at the artist’s November one man show at the Midtown Gal- 
leries, Who negotiated its present sale. Two final works are Mary 
Hamilton's miniature painting of a child entitled Pixie and Mary 


probably the first show of Greco and Goya paintings to be seen in Lloover's Back Street, the latter acquired through the Bover Galleries. 


New York, the one at the Knoedler Gallery in tots. [t was purchased 


by the late J. Horace Harding and has remained in that collection CAMBRIDGE: MASTERPIECES OF ISLAMIC 


ever since. It was variously exhibited and is reproduced in the cata- ‘ ‘ ; 

| ) : > . ’ — 
logue of the Henri Rouart Collection published in Paris in 1912; CALLIGRAPHY: A RARE SHOWING 
in El Greco by August L. Maver; in El Greco by Legendre and Hart- 


ANDWRITING in its highest terms, the written books of 
mann: and in a third work by the same title by Ludwig Goldshidet 


Islam and the East, mav be admired during the next fortnight 
at the ogg Museum. This exhibit of calligraphy brings to us a selec- 


NEW YORK: MORE CONTEMPORARY AMERI- tion of folios from the ninth to the sixteenth centuries, arranged in 

the alcove off the Persian Gallery. Here we can observe its three 

‘ ’ ’ ro ry ia y \ rile by >) rT Y « ‘ i Le c C > ree 

CAN \W ORKS I OR THE i LE l RO} OLI TAN peaks of dev elopment, sense Its mastery ol drawing, linger over 1ts 

S' ViIeN new purchases of contemporary painting, just announced decorative qualities, whether the page be plain or gorgeous with 
by the Metropolitan Museum of Art, come as the first additions 


cobalt and gold. Included also are three examples of monumental 
in almost a vear to the Museum’s new wing devoted to contempo- 


brushwork in scrolls from China and Japan. Vastly different in 


rary art. technique, in vision, and in individualism within their types, thes 
Phe nationally known artist and frequent prize winner, Morris would carry us far bevond the limits of this review if we were to do 
Kantor, is among those whose canvases have been selected. [lis fig- them justice. 


\mong Islamic peoples calligraphy was the 
preeminent art. In their eves miniature paint- 
ing Was lightly esteemed until the sixteenth 
century, and much of their pottery was mere 
peasant ware. But in the tenth century, a col- 
lection of portions from the Quran by a re- 
nowned scribe was offered at auction and 
brought the equivalent of millions today. 
[his great regard for handwriting was not 
merely because they were cut off by their re- 
ligion from representative art. They had a 
racial preference for an art of abstraction. 
Their delight was to follow a series—as ours 
to seize a Whole; to create a complex linear 
script and set it in a rich ornamental maze. 

L:arliest of the writings here are a pair of 
small folios from a Quran of the ninth cen- 
tury. They are in Kufi script. Each carries 
only a few characters, horizontal, broad, with 
terminations like lance-heads. Their brown 
ink is rubbed with age but their shapes remain 
in the gold-ornamented field. They are truly 
monumental in their scale and slow-moving 
rhythm, fragments of great rarity. Akin to 
these are two well-preserved folios from the 
tenth century, in Piramuzi script. Their page- 
lines form a firm geometrical series, accented 
by squat, lozenge-shaped spots and by tall 
uprights. 

Essential changes appear as we turn to a 
Thuluth script of the fourteenth century in 
which the whole page takes on a decorative 





t RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 
MAUD MORGAN'S “SEPTEMBER STILL-LIFE,” CAPABLY RENDERED IN WARM TONES 
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brilliance. But examined closely it becomes a 
marvel of handwriting, the reed pen, broad- 
ended for the broadest stroke, being deftly 
turned on its edge for the finest. 

In contrast to all these scripts are two six- 
teenth century groups of Nasta’liq. Yet it was 
created out of the older scripts—a great in- 
tellectual achievement that is ascribed to Mir 
\li, in about 1420. The strokes are all curved, 
short, delicate; the marks are more numerous, 
the many lines make a close-filled page. The 
style becomes the latest climax of Persian 
calligraphy; its wondrous dexterity and its 
even elegance fascinate connoisseurs more 
than any other. This is also the script of the 
elaborately decorated books of the period. In 
a page here shown, and in a Quran in the 
permanent exhibit, the gorgeous field, the in- 
terweaving tendrils, the trefoils of blue and 
eold, are all designed to enhance in fuller mea- 
sure the few delicate stanzas that rest at their 
center. 


BUFFALO: PURCHASES OF 
MODERN PAINTING 


OLLOWING upon the Albright Art Gal- 
lery’s recently announced experiment by A POETIC VISION OI 

which prospective acquisitions for their new 
Contemporary Art Room will be submitted for public approval over 
a given period of time before being actually purchased, this institu- 
tion announces that, in conformance with this system, five important 
modern canvases have been acquired. 

lhe first of these works is an unusually striking Chirico from the 
artist's early, symbolical period, 7 he Joy of Return of 1913 (repro- 
duced on the cover of this issue), a deeply evocative work painted 
in the somber palette of greys and dark greens that mark this stage 
of the artist’s development. This canvas, together with a powerful 
Rouault Portrait of Mr. X, comes from the Pierre Matisse Gallery. 
Along the Boulevard by Maurice Prendergast, acquired through the 
Kraushaar Gallery, offers an impressionistic watercolor by this 
\merican decorative painter who has been so extensively celebrated 
during the past year. From the Marie Harriman Galleries comes 
I:mile Branchard’s Winter, of exquisite clarity of design and tone, 
rendered with the naive sincerity of the true modern primitive. A 
final work, one of the most recent figure studies of Kunivoshi, en- 
titled 7 Think So, rounds out this brief but illuminating survey of 
leading schools and tendencies of modern painting, a selection which 
well demonstrates the success of the Gallery's newly initiated system 


BALTIMORE; ART BY NEGROES; PAINTINGS 
OF MARIL AND WRENN 


HREE contrasting exhibitions are now current at the Baltimore 
Museum of Art. These consist of a collection of the best of con- 
temporary Negro work in a variety of media, and of two one man 
shows by the Baltimore artists, Herman Maril and Harold Wrenn. 
lhe first mentioned event is sponsored by the Harmon Founda- 
tion of New York City and includes approximately one hundred and 
fifty examples of Negro art in painting, sculpture, prints and draw- 
ings, the artists whose work has been selected coming largely from 
the metropolitan areas. One of the outstanding personalities of this 
section is Elton Fax who, having exhibited in various centers, is now 
an art instructor at the Harlem Community Center. Malvin Gray 
Johnson, the brilliant winner of the Otto Kahn Award in 1920, is 
represented with his Swing Low Sweet Chariot, a folk interpretation 
of this theme which has been vested with such emotional significance 
for the Negro. Another prize winner, Sargent Johnson, noted for his 
frescoes and large sculptural commissions, is showing for the first 
time in Baltimore. His figures have been acclaimed for their direct- 
ness, simplicity and strength of conception and execution. Richmond 
Barthé, who has already three sculptures in the Whitney Museum, 
and Jacob Lawrence, one of the youngest of the recognized Negro 
artists who has vividly illustrated historic events of Haiti, are further 
attractions of the show. 
Maril, who has shown extensively in the east and who was awarded 
First Prize in the exhibition of the work of Maryland Artists held 





RECENTLY ACQUIRED BY THE ALBRIGHT ART GALLERY 


WINTER’ BY THE CONTEMPORARY “PRIMITIVE,” BRANCHARD 


at the Baltimore Museum in 1935, in addition to being represented 
in important collections here and abroad, is one of the most promis- 
ing younger artists of the country. His compositions, painted in a 
direct, economical idiom, are chiefly concerned with objects ren- 
dered in the terms of symbols delicately balanced interrelated. 

Harold Holmes Wrenn, formerly a practicing Baltimore architect 
studied painting under Maurice Sterne and George Grosz and, in a 
few years achieved results which have led him to devote his entire 
time to this art. His work is included in various public and private 
collections and is among the group of paintings selected to represent 
Maryland at the New York World’s Fair. 


OBERLIN: CANVASES BY CORBINO; GIFT 
OF A FRENCH PAINTING 


AN EXUIBITION of paintings and drawings by Jon Corbino, 

known today as one of the most vigorous draftsmen and 

buoyant colorists in America, has just opened at the Allen Art Mu- 
seum of Oberlin College to remain on view until February 20. 

Eleven years ago When Corbino was just twenty-three, the Allen 
\rt Museum presented Corbino’s first group of pictures on special 
exhibit. This was brought about through the efforts of Miss Jessie B. 
l'refethen of the Oberlin Department of Fine Arts, who had seen him 
at work in Chester Springs, the summer school of the Pennsylvania 
\cademy. 

Among the twenty pictures now showing at the Allen Art Museum 
is Earthquake which took the prize recently at the Chicago Art 
Institute. A drawing purchased from the artist at the time of his 
1928 display is also on display. 

A second announcement concerns a gift of money from the French 
government through which the Maison Francaise at Oberlin College 
has purchased from the Findlay Galleries in New York City an oil 
painting, La Mozsson, by the French artist Emmanuel de La Villeon. 
lhe French House at Oberlin is one of the oldest among college 
French houses in the United States, and is a center of French study 
and culture. The new painting is an addition to the already large 
collection of pictures, rare French books, and other items of French 
culture presented to the Maison by the French government and other 
interested friends. 


ST. LOUIS: A RIBERA NEWLY ACQUIRED BY 
THE CITY ART MUSEUM 
RIBERA painting of St. Bartholomew, done during the middle 


period of the artist's life, is one of the important recent ac- 
quisitions of the City Art Museum. The figure, undoubtedly posed 
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RECENTLY ACQUIRED BY THE CITY ART MUSEUM, ST. LOUIS 


RIBERA’S CHIAROSCURO VIEW OF “ST. BARTHOLEMEW” 


under the strong, directed hght which contemporaneous accounts 1n- 
form us was Ribera’s favorite method of realizing his chiaroscuro 
effects, is rendered with the utmost realism, a quality which consti- 
tutes one of the main differences between Spanish painting of this 
period and that of the Italian followers of Caravaggio. Unlike the 
latter, Ribera has here emphasized the human element, even the 
physical deficiencies of his model, the actual textures, folds and 
wrinkles of the skin being carefully gone into. More than a religious 
interpretation the painting is a vigorous study of the human body 

he dark palette that distinguishes the work of “Lo Spagnuo- 
letto,” as Ribera was called in Naples, is maintained through careful 
gradations of tone from the brown robe of the saint to the somber 
grey background against which the thinly painted flesh tones stand 
out with startling clarity. The fact that this picture was originally in 
the possession of a member of the Spanish royal house, in addition to 
its subject, would indicate that it was executed for a specific place and 
purpose, as one of Ribera’s numerous religious commissions. Exem- 
plifving as it does the new attitude toward painting which made its 
appearance during the seventeenth century, the work forms a valu 
able link in the Museum's collections. 


VEWARK: PRELIMINARY COMPETITION FOR 
WORLD'S FAIR ART DISPLAY 


PREVIEW exhibition of New Jersey art for the New York 
World's Fair, comprising painting, sculpture and the graphic 

arts, has just opened at the Newark Museum. Selected by a com 
mittee composed of local artists and museum directors, the exhibi- 
tion includes seventy-one paintings, eighteen prints and twenty-two 
works of sculpture ranging from conservative to progressive 1n style 

[he majority of the paintings shown are oils with only twelve 
watercolors and a few pastels. Landscape subjects predominate, al- 
though there are a number of portraits and figure paintings; still- 
lifes, on the other hand, are noticeably scarce. In the graphic arts 
there are etchings, woodcuts and wood engravings, lithographs and 
linoleum cuts in black and white and one color print. The sculpture 
shows a variety of media, including bronze, marble, stone, wood, 
plaster and ceramics. One piece, the //and of Toil by Ber Coffet of 
Chatham, is carved from a lump of hard coal. 

Artists selected for the exhibition represent fifty-five communities, 
mostly in northern New Jersey, those residing in the southern part of 
the state being permitted to submit their work to the Philadelphia 
committee. 

This show will be the basis for a smaller final selection of work to 
represent New Jersey at the World’s Fair Exhibition of Contempo- 
rary American Art. In making this final selection, which will take 
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place later in the month, the New Jersey Committee will be assisted 
by six artists of national prominence: Gifford Beal and Max Weber, 
painters; [Thomas Lo Medico and Chaim Gross, sculptors; and Wil- 
lam Auerbach-Levy and Wanda Gag, graphic artists 


LUBBOCK; ARTISTS OF NEW MEXICO SHOW 
REGIONAL WORK 


N EXHIBITION of the work of artists of Taos which repre- 
A sents the most comprehensive collection of their paintings to 
be displayed in recent years, was celebrated recently at the Texas 
lech Art Institute, Lubbock, Texas. The New Mexican colony, a 
mecca In recent years for artists and literati from the metropolitan 
east, Was founded originally by academicians who came there to 
paint colorful Pueblo Indian themes. The Texas exhibit included 
work of these men, such as Walter Ufer, as well as pictures by such 
moderns as Andrew Dasburg and others. 


NEW WINDSOR: A COLLEGE EXHIBITION OF 
MARYLAND'S WOMEN SCULPTORS 


LUL RIDGE COLLEGE has just opened the fifth of a series of 

art exhibitions arranged by the Department of Fine Arts with 

five of the leading woman sculptors in Maryland presenting a rep- 

resentative group in wood, stone, terracotta, plaster and bronze. 

lhe general standard of artistic and technical proficiency 1n the 

show is remarkably high. A feminine note is discernible in the 

subject matter—mother and child groups, portrait heads of women 
and children and animal sculpture 

Simone Brangier Boas, wife of the well-known art critic and pro- 
fessor ol philosophy, George Boas of Johns Hopkins University, 
shows firm handling and delicate feeling combined in a wooden 
group Mother and Child as well as in a bronze head. She is a pupil 
of Bourdelle. Grace Turnbull's powerful terracotta figures of a 
Nymph and a seated nude, intended as garden sculptures, reveal a 
handsome, monumental quality. Helen Journeay exhibits another 
other and Child, delicately carved in half-relief, and the well- 
balanced Extase. 

The work of Matilda Mylander, young and very promising 
animal sculptor, who has won the first prize for sculpture in the 
*All-Maryland” show of 1938 for her magnificent Mountain Sheep, 
is represented by two stylized winged lions and an accurately 
observed polar bear; while Elizabeth Wrenn, wife of the painter, 
Harold Holmes Wrenn, combines clarity of form with deep psycho- 
logical insight in the lovely ead of a Boy and the bronze bust of a 
Venetian Woman. 


Expressionism Exposed 
(Continued from page 8) 


Kraushaar Galleries; John F. Kraushaar; M. Knoedler & Company: 
the Lilienfeld Galleries; Mrs. Malcolm L. McBride; Karl Nieren- 
dorf; J. B. Neumann; Frank K. M. Rehn; Dr. Alan Roos; Mrs. 
Cornelius Sullivan; Messrs. Jacques Seligman & Company; Mrs. 
Amos Burt Thompson; Mr. Lockwood Thompson; the Valentine 
Gallery and the Weyhe Gallery. 


New Exhibitions of the Week 
(Continued from page 14) 


Bennett, Millard Sheets and John Stenvall, who have developed an 
“ink splash” technique combined with a broad brush, a group an- 
ticipated by the bold handling of Homer, Sargent and Marin, all 
of whom are represented in the exhibition. Another group of con- 
temporaries, like Eliot O'Hara, Tom Craig and Dale Nichols, paint 
with clear washes, cleanly stripped of visible strokes, while still a 
third, like Lucioni and Luren Ford, paint descriptively, itemizing 
every detail of a scene. 

The spotlight centers on Burchfield’s February Thaw, a luminous 
scene set in any village main street made wet, uncomfortable and 
dreary by the melting of the winter's snow. Contrasting are Homer's 
vivid, sunny and cheerful study of a branch weighted with oranges; 
Davies’ romantic view of the outskirts of Paris; delicate architec- 
tural abstractions by Demuth and Dickinson; Prendergast’s tapes- 
tries of figures coextensive with landscape and Eilshemius’ idyllic 
Lake George. M. D. 
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Lhe Art News of Parts 


yin Musée de I'Homme, Paris’ great ethnological foundation 
whose reorganization was one of the major events of the past 
’ vear, has just opened to the public its American Hall, a section which 

not only houses one of the richest but 
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MORTIMER BRANDT 


22 EAST 56 STREET, NEW YORK 


also the oldest collection in 
the entire institution. Beginning with the famous coat of humming- 
bird feathers brought back from Brazil in 1555 by the French trav- 


O eler, [hevet, this group of objects covers the various pre-Columbian 

iS civilizations and 1s carried down to the present time with carvings EXHIBITION OF 

a from British Columbia. At the entrance of the Hall a striking effect 

n is achieved by one of the latter, a totem pole some sixteen meters D RAW] N G S 
0 high remarkable for its unusual state of preservation, the elab- 

id orateness of its carving and for the historical events associated with 

‘h its acquisition. Very handsome is the cast of a molding taken from 


BY 


the sun gate of Tiahuanaco on the border of the Andes region, while 
another cast comes from the great stele of Copan. The Inca civiliza- 
EF tion is represented with few, but important items, outstanding 
wmong Which are the famous rock crystal carving of a skull, a jadeite 
mask, and a Xipe Totec urn embellished with a plumed serpent 


OLD and MODERN 





of design. Fragments of the marvellously fine grave textiles of Peru, MAST E RS 

th carved whalebone images, North American embroideries and painted 

)- buffalo skins are some of the other objects whose admirable presenta- 

e. tion at last offers to the public an adequate view of the aboriginal TO FEBRUARY 28 

re civilizations of the Western world. 

7 AREI \ seen examples of the art of Paul Signac, pioneer and CATALOGUE SENT UPON REQUEST 
theorist of the neo-Impressionist movement, currently hang 

" at the Galerie de ’ Elysee. Though this artist was frequently accused 

y. of having become a slay e to the technique he evolved, these works, ASSOCIATED WITH 

a dating mostly from his early period, show more élan than Signac’s 

‘il usual sober studies projected in dry basketwork pointillism, farm- WwW b DU ITS 

" vard scenes and landscapes even presenting analogies with the deeply . . 

a felt studies of Bonnard. The watercolors in particular permit of a 6. DUKE STREET. ST. JAMES'S. LONDON. S.W.! 

me greater breadth of treatment than the oils, and marines rendered iis 

iI. in this medium vibrate in brilliant chromatic harmonies of fresh ESTABLISHED 1869 


color which unexpectedly bring up memories of mediaeval stained 
glass and Byzantine mosaics. 











ng 
he SUBTLE, carefully worked out figure compositions are among 
P. \J the most important canvases which hang in the current one 
ty man show of Adolph Milich at the Katia Granoff Gallery. In par- 
: ticular do these works give the impression of a reflective personality, 
il their harmonies and sober rhythms being even carried over into 
fa views of that most animated of all cities, Venice. The artist's con- 
cern with the inner nature of his subject, be it living or inanimate, 
make this a singularly intimate and rewarding show. 
l:lsewhere the same gallery presents a retrospective of the work 
of Louis Carrand who died in 1899 and who, though associated with 
the Barbizon group, was until recently virtually unknown. The 
yr: painter's profound appreciation of nature, of the enchantment of 
n- light and the aspect of the seasons is well expressed in this group, 
TS. a single one of which would serve to resurrect his name from its 
Ts. undeserved obscurity. 
ine a ' sae ' 
EWS of Paris museum acquisitions ranges from a selection 
of old masters to canvases by contemporary Americans hith- 
erto unknown in Europe. To the Louvre have recently come a pair 
of magnificent Tiepolos entitled The Carnival in Venice, formerly 
in the collection of Princess Mathilde. Dealing with animated street 
scenes rendered in a delightful combination of fantasy and realism, 
an these are important both as to size and quality, constituting as they 
in- do the first paintings by this master of a not purely decorative 
all nature to enter the museum. Another work of a hitherto unrepre- 
n- sented type is the early fifteenth century panel representing the 
int school of Amiens. From Holland comes an airy Hubert Robert 
la sketch, a project of a room decoration for the Louvre itself. Works 
ing by Le Sueur, Lépine, Caron and Puvis de Chavannes complete 
this list. 
US In contrast to these are the Musée du Jeu de Paume's two can- 
nd vases, both of which were acquired from the exhibition of American 
T's art held in Paris last summer. The first is Alexander Hogue’s 
eS; Drought Survivors, purchased through the Boyer Galleries of New 
ec- York, a work extensively shown and acclaimed in America before 
eS- crossing the ocean. Joseph Stella’s semi-abstract American Land- 
llic scape Which further comes to the Jeu de Paume as the gift of Arthur 
.D. F. Egner of South Orange, is a scene of New York skyscrapers seen 





at night through the steel cables and arches of Brooklyn Bridge. 
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AUCTIONS 


American Primitives eo 


NEWS 


COMING 


Force et al. 
MIERICAN primitives and English and American furniture and 


A dec 





furniture 


tions, property of Mrs. Juliana Force, removed trom 
her South ‘alee \ Y., home, Mrs. Elizabeth C. Kennedy, Mrs 
Newbold Morris and other owners, will be dispersed at public sale 
at the Parke-Bernet Galleries, Inc., the afternoons of February 17 


/ 


and 18, following exhibition from February 11. 

he important \merican eighteenth and nineteenth 
century primitive paintings Was assembled by Mrs. Force, who was 
one of the first to appreciate and draw public attention to this form 
of American folk art. Included are charming portraits of children, 
notably Girl in Red and Girl in White, by Antony Drexel, and 
Young Girl with Roses of the Pennsylvania school; portraits of 
adults; still-life and landscape subjects; and a marine painting, Bat- 
tle of Lake Erie. Vhe sale also includes paintings and watercolors 
of the American school by John Trumbull, John Wesley Jarvis, 
Henry Inman and other artists. In addition there is a large group of 
\merican, British and French portrait miniatures. 

American pine and maple furniture, chiefly of the eighteenth cen- 
tury, offers drop-leaf and tavern tables, Hitchcock and Windsor 
chairs, maple slat-back armchairs and rockers, and other attractive 
pieces. Among the complementary decorations, the fruit and floral 
paintings on velvet have special interest. Also present are the notable 
early American hooked rugs, collected by Mrs. Force, which display 
conventional, floral and animal patterns. Early American silver in- 


collection of 


Sane 





FORCE ET Al 


BATTLE OF LAKE ERIE, 


SALE: PARKE-BERNET GALLERIES 


AMERICAN, EARLY XIX CENTURY 


cludes a number of pieces recently exhibited at the Museum of the 
City of New York and other desirable items. £ American glass 
ornaments and table pieces are listed. 

Fine English furniture of the eighteenth century affords an excel- 
lent choice of Georgian mahogany styles. Furniture of the periods 
of William and Mary and Queen Anne also is present. Decorations 
of the period include a large group of silk needlework pictures and 
maps, samplers, transfer paintings on glass, and a pair of important 
Minton vases by L. Solon. There is choice Georgian silver, Chelsea, 
Worcester, Meissen and other fine table porcelains, a Louis XV 
Sevres beautifully painted turquoise blue cabaret, and Stafford- 
shire silver luster pitchers. English eighteenth century glass appears. 


arly 


Mathews Tapestries, Furnishings, Paintings 


APESTRIES and furnishings will be offered at public sale on 
the premises of the Mathews residence at 812 Fifth Avenue, New 
York, the morning and afternoon of February 15, following exhibi- 
tion on February 13 and 14, under management of the Parke-Bernet 
Galleries, Inc. The sale comprises property belonging to the estate of 
the late Florence Mathews contained in her residence at 812 Fifth 
Avenue, New York, and removed from her home in Norwalk, Conn., 
together with property sold for the account of her brother, H. ¢ 
Mathews. 
The notable group of tapestries contains The Story of Alexander, 
a series of Louis XIV Felletin tapestries after Charles Lebrun, which 
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DRYDEN-CLARK ET AL. SALI AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


“THE INTERIOR OF THE DORDRECHT CATHEDRAL” BY CUYP 


depict episodes in the life of the conqueror; and Brussels Renais- 
sance tapestries, including Alexander and the Wife of Darius, The 
Victorious Roman Army before the Senate, and The Tournament. 
Chere is also a fine Oudenaarde late Gothic tapestry with figures of 
hounds, hares and birds on a millefleurs background; and Flemish 
Renaissance hunting tapestries. Other choice textiles include Genoese 
cut and uncut velvet hangings of the seventeenth century. 

\ variety of usable furniture includes sofas and chairs uphol- 
stered in silk damask and velours, as well as furniture in Gothic, 
Renaissance, Georgian and Louis XVI styles. Among the decorations 
are crystal luster chandeliers, seventeenth century Italian altar can- 
dlesticks, silver sanctuary lamps and fireplace furnishings. 

Also present are Continental paintings of the eighteenth and nine- 
teenth century with landscape, portrait and genre subjects. A large 
selection of Oriental rugs includes Indian, Fereghan and Oushak 
weaves. The library offers sets of standard authors, French classics, 
and books on art and miscellaneous subjects. 


Dryden-Clark et al. Old Masters e° Carvings 


INE examples of the work of Reynolds, Ter Borch, Corot, 

Teniers, Chardin, Troyon, Cuyp, and other artists will go on 
exhibition at the American Art Association-Anderson Galleries on 
February 11, prior to public sale by auction the evening of February 
16, in a collection of valuabie paintings comprising old and modern 
masters mostly of Dutch, French, English, and American prov- 
enance. The paintings, many of which are authenticated by eminent 
authorities, come from the estates of the late Sen. John F. Dryden 
of Bernardsville, N. J., and the late Estelle P. Clark of Berkeley, 
Cal., and from other owners. An exceptionally fine collection of very 
rare examples of Gothic and Renaissance carved wood sculptures, 
the property of a New York private collector, is also included. 

Many notable paintings are present in the collection. Perhaps the 
most outstanding is Reynolds’ Portrait of Lady Charlotte Johnstone, 
which was exhibited at the San Francisco Museum of Art in 1936. 
Sir Joshua painted her portrait three times, the present canvas hav- 
ing been executed probably in 1760. Another fine English painting, 
from the atelier of Lawrence, shows two boys with a large dog. 

The Dutch painters are well represented. Of the two examples by 
Gerard Ter Borch, a Portrait of a Scholar, shows a full-length black- 
robed figure seated at a table on which are an open book, a compass, 
and a square. The other is an interior scene showing a lady in white 
satin dress in her bedroom, washing her hands. Another fine interior 


C. T. LOO & CO. 


CHINESE ANTIQUES 
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VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


1909-1938 
RETROSPECTIVE 


UTRILLO 


MATTHIESEN 






Old and Modern Masters 
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30 East 57th Street « New York 


Exhibition from February 18 
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Chinese Bronzes 


Further selections from the 
collection of 


EMIL FISCHER 


Formerly contained in his resi 
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dence rIENTSIN, NORTH CHINA 





With Other Properties, Sold By 
Order ot the Various Owners 


PUBLIC SALE BY AUCTION 
February 25 al 2 p.m. 


Mlustrated catalogue 25 cents 


Sales by A.N. Bade & E.H.L. Thompson 





COMBINED EXHIBITION 
J 
The American 
Watercolor Society 
and 
The New York 
Watercolor Club 


February 10-25, Inclusive 


FINE ARTS SOCIETY Galleries 
215 West 57 Street, New York 
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GALLERIES 


730 Fifth Ave., New York 


D'ATRI 


Old and Modern Paintings 


Sethian 


23, RUE LA BOETIE, PARIS 
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.ot Persia to the King of Wiurttemberg 


scene ts that of the Dordrecht Cathedral, by Aelbert Cuyp (1020- 
1091), a subject which he painted only three times. The sunlight 
streaming through the high arches, falls on characteristic Dutch 
fig s. [he Flemish master David Teniers the Younger (1010-1090) 
Is represented by a rich tavern scene and a still-life with figures 


work of the French eighteenth century artist Chardin is pres- 
1 tWoO companion pieces Which were at one time presented by the 
Re ad\ iO} Si ool and 


Shopping lrrench nineteenth century 


Notable examples by 


ts include La Paresseuse by Bouguereau; a landscape by Corot; 


/ 


netian view by Ziem: and an rmportant pastoral scene by 
t t 


collection of rare Gothic and Renaissance carved wood sculp- 


res also to be sold the evening of February 10 is exceptionally fine 
I hese finely carved and polychromed figures and votive groups date 
trom the middle of the fourteenth century to the eighteenth centurs 
ind are of Swiss, German, Dutch, Flemish and French origin. With 
but few exceptions they are very rare 

\ttributed to Riemenschneider is an important sculptured and 
Olychromed votive group. A Gothic sculptured limewood votive 
rroup of the Madonna and Child is attributed to the Bavarian mas- 
ter Michael Pacher. Of earhest date in the collection are Gothic sculp- 

red and polvchromed figures of the twelve apostles, Rhenish, circa 
1350, from the Castle Salem, Lake of Constance. Of the early fif- 


teenth century is a South German limewood bust of S 


\ssist, lori 


he sale of Part [Il of the library of the late Cort 
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held at the American Art Association-Anderson 

ries, Inc., on November 14 and 15, brought a total of $81,377.00; the 


important items follow 


1Q57 


1084 


2010 


2010 


2054 


2000 


the original boards, wholly uncut 


2070 
2075 
2081 


»220 


2240 


2301 


i) 


lhe excessively rare First Edition of 
Ronsard’s Sonnets, 1552 
Thirty-three Original Watercolor 
Drawings by Rowlandson (7 unpub- 
lished) tor 7 he Dance of Death 
Saint-Pierre’s Paul et Virginie, A 
Paris: Del’ Imprimerie de Monsieur 
1789; first separate edition, one ot 
four or five copies on vellum..... Dr 
Saint-Pierre’s Paul et Virginie, 
Paris: P. Didot l’Aine, 1806; in folio 
with plates printed in colors, in 
masterpiece of binding by Thou- 
venin 
Anton Koberger’s Schatzbehalter, 
1491; first and only edition of this 
masterpiece of German illustrated 
books of the fifteenth century 

First Edition of Scott’s Waverley, in 


Maurice Sloog $1,000 


Richard Wormser 


1.700 


\. S. W. Rosenbach 1,050 


Richard Wormser 


2 OOO 


Charles Sessler 1,100 
Retz & Storm 2,300 
First Folio edition of Shakespeare's 
plays, 1623 

Third Folio edition of Shakespeare's 
plays, 1064 ... ee ee: sre 
The fine McKee, copy of Shake- 
speare's Poem, 16040 sale 
The Behrend copy of Thackeray's 
Vanity Fair; First Edition, in the 
original parts, with the advertise- 
ments tare ate eee Dr 
The original autograph manuscript 
of Thackeray’s Doctor Birch and 
His Young Friends (London, circa 
1549) 9 Cae ore 
lhe original autograph manuscripts 
of four of Thackeray’s Roundabout 
Papers, two Ballads, and two auto- 
graph letters signed ita hm ans Si 
One of four or five known copies of 
Thomson's The Seasons, with the 
stipple engravings by Bartolozzi and 
lomkins after Hamilton printed in 
ne 
Voltaire’s La 
(1795); the unique copy printed on 
vellum with the twenty-one original 
watercolor drawings by Monsiau, 
Marillier, Monnet, and Le Barbier 

\ large and unwashed copy of Wal- 
ton’s he Compleat Angler, London: 


Gabriel Wells 7,250 
Gabriel Wells 


1 ,.Qoo 


Gabriel Wells 


ty 


OO 


) 


\.S. W. Rosenbach 


1,000 


Gabriel Wells 


1,050 


Walter M. Hill 


1,000 


Gabriel Wells 2,000 


Capt. Daniel Sickles 0,100 


Chaucer Head Book Shop. 2,000 


the works of Antoine Watteau, 
known as the Recueil Jullienne..... 
Wheatley’s Cries of London, com- 
plete with the printed title-page 


Gabriel Wells ..... 3,500 


James F. Drake, Inc 3,000 
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EXHIBITIONS IN NEW YORK 40TH ANNUAL 


** - 
BALAY & CARRE GALLERY EXHIBITION DURATION EXHIBITION OF THE 


(Roland Balay & Louis Carré) A.C.A., 52 W.8 ' New York Group: Paintn 


chiriwinn bene ef) AMERICAN SOCIETY 
Ackermann, 50 E. 57 English Sporting Paintings, to Mar. 1 


Acquavella, 38 E. 57 Group Show: Paintings, to Feb. 18 | 
| / 














Modern French Paintings American Academy, 633 W. 155 Platt Memorial Show, to April 30 OF 
esas American-Anderson, 30 E. 57 Burr Miller: Sculpture, to Feb. 28 
Primitive Arts American Artists’ Congress, 444 Madison. .Paintings, Sculpture, to Feb. 26 MINIATURE PAINTERS 
\merican Artists, 131 W. 14 Lawrence; Wechsler: Paintings, to Feb. 25 
American Woman’s Ass'n, 353 W. 57...Contemporary Paintings, to Feb. 27 TO FEBRUARY 25 
10 AVENUE DE MESSINE American Fine Arts, 215 W. 57 Group Shou Watercolors, to Feb. 25 Grand C iA . 
PARIS American Place, 509 Madison Georgia O'Keeffe: Paintings, to Mar. 2 ree entra rt Galleries, Inc. 
Arden, 460 Park ..NVIII and XIX Century Chinese Jades, to Mar. 4 15 Vanderbilt Avenue, New York 
Argent, 42 W. 57 Nat'l Ass'n Women Sculptors: Sculpture, Feb. 13-25 
Arista, 30 Lexington.... K ollwits Etchings, Lithographs, to Mar. | 


Art Students League, 215 W. 57 Students’ Final Concours, to Feb. 18 
JULIUS LOWY hstiete: 4a W.8....0. HI 


»bnson: Paintings; Krake: Ceramics, Feb. 14-27 














[INC.] Babcock, 38 E. g8..........X/N Century Americans: Paintings, to Mar. | DIKRAN G. KELEKIAN 
rbizon-P 5 d an Ode asters aint gs, to Mar ) 
; Barbizon-Plaza, 101 W. 58. .Old and Modern Masters: Paintin to Mar 6 EGYPTIAN 
High Grade Bland, 45 E. 57 Lincolniana, to Feb. 18 
Ptissune i - Bignou, 32 E. 57.... ...-Paul Maze: Paintings, to Feb. 18 GREEK & 
icture Frames Bonestell, 106 E. 57. Polly Ames: Paintings, Sculpture, to Feb. 15 NEAR EASTERN 
‘ . : Boyer, 69 E. 57.... Knud Merrild: Paintings, to Feb. 21 
, > & vo . . y , 
Antiques & Reproductions Branat, 22 E. 56...... Drawings by Old and Modern Masters, to Feb. 28 ART 
RESTORING—REGILDING Buchholz, 32 E. 57..... Gerhard Marcks: Sculpture, to Feb. 18 598 MADISON AVENUE 
RELINING Carstairs, it EB: $7... Laure nce Tompkins: Paintings, Feb. 13-25 NEW YORK 
7 a , ’ Clay Club, 4 W. 8 ” Group Show: Sculpture, to Feb. 18 oad 
730 Fifth Avenue, New York Contemporary Arts, 38 W. 57 Group Show: Paintings, to Feb. 25 oe CARS 
Decorators Club, 745 Fifth ; Wallpapers, Fabrics, Feb. 14-28 


THE Delphic, 44 W. 56... Allen; Seiders: Paintings, Feb. 14-26 


Downtown, 113 W. 13 Nathaniel Kaz: Sculpture, Feb. 14-Mar. 4 
WHYTE GALLERY Durand-Ruel, 12 E. 57..French NIX and XX Century Paintings, to Feb. 25 VENDOME GALLERIES 
kighth St., 52 W.8 Simon Ross: Paintings, to Feb. 25 
UNTIL FEBRUARY 16 S Bteeel ‘ans : 


225 W.57.....+. Group Show: Paintings, Feb. 13-Mar. 4 | 339 West 57th Street, New York 
PAINTINGS & WATERCOLORS Ferargil, 63 E. 57 Eilshemius; Ray Manning: Paintin: 


ngs, Feb. 13-25 
ay Fifteen, 37 W. 57 Genevieve Hamlin: Sculpture, to Feb. 18 E. H. FANT 
French Art, 51 E. 57 ... Modern French Paintings, to Feb. 28 
NICOLAI CIKOVSKY Freund, 50 E. 57. mr The Shell in Art, to Mar. 1 PAULINE ELIZABETH LAW 
Grand Central, 15 Van- 


PAINTINGS FEB. 14 TO FEB. 28 
1707 H STREET.N.W.. WASHINGTON derbilt ....-Miniature Paintings; Prints by Americans, to Feb. 25 
Nee sel Grand Central, 1 E. 51 












nbes's ....Anthony Thieme: Paintings, to Feb. 18 


nf EXHIBITION of PAINTINGS by 
Grant, 175 Macdougal. Gunvor Bull-Teilman: Paintings, to Feb. 14 
Harlow, 620 Fifth.. ..Whistler Etchings, to Feb. 28 
BELLINI Harriman, 63 E. 57 bie ..-Picasso Figure Paintings, to Feb. 18 
a > 1K Kennedy, 785 Fifth Rembrandt Etchings; Drypoints, to Feb. 18 
Paintings & Works of Art ¥P 


Ke | Esc Paul Gauguin: a as FEBRUARY 13 TO 25 

Aeppel, 71 oy ee ivasenn aul Gauguin: Woodcuts, to Feb. 25 

LUNGARNO SODERINI 3 Kleemann, 38 E. 57 .. Eugene Higgins Paintings. to Feb. 28 MONTROSS GALLERY 
FLORENCE, ITALY Knoedler, 14 E. 57 Portrat /e OP if 


traits of George Washington, Feb. 13-Mar. 4 | 785 Fifth Ave. (bet. 59th & 60th Sts.). N. Y. 
Kraushaar, 730 Fifth 
1 





Ste mee French Paintings, to Feb. 25 








John Levy, t E. 57 ’ Barbie on School Paintings, to Mar. 
CHAO MING CHEN Julien Levy, 1 E. 57 LE ugene Berman: Paintings, to Feb. 27 JOHN LEVY 
Lilienfeld, 21 E. 57 .......Vlaminck: Paintings, to Feb. 1 GALLERIES, INC. 
Chinese Antiques Macbeth, 11 E. 57 _.Homer to Wyeth: Watercolors, to Feb. 28 
Established in the United States Matisse, 51 E. 57 .Rouault: Paintings, to Mar. 4 Paintings 
Maver, yh ; .Miscellaneous American Prints, to Feb. 28 
339-341 East 29th St. ~ eth g Group Aes a et Podesta oo “ An 18 One East 57th Street ¢ New York 
BALTIMORE, MD. Metropolitan Museum.....Augustan Art: Paintings, Sculpture, to Feb. 19 
' Midtown, 605 Madison Vincent Drennan: Paintings, to Feb. 20 


————MORRIS- 
Milch, 108 W. 57 ....Harry Hering: Paintings, to Feb. 25 


N. M. Acquavella Montross 785 Fifth ..Nan Greacen: Paintings, Feb 13-25 D AVI D S O N 
~ ° Morgan, 37 W. 57 Morris Davidson: Paintings, to Feb. 25 
Galleries 


25 
Morgan Library... French "aN to Mar. 15 











F uM w ; ee ae P Reh if Feb. 11th-25th 
Old & Modern -aintings SNiorton, 130 57 a ... CGoaurdon OW? aint . to re Is 
A mr " ‘i 9 Municipal, 3 E. 67 N.Y. Artists: Paintings, Set sg to Feb. 200| MORGAN GALLERY 
38 East 57TH St., New YORK Museum of the City of N. Y...Currier & Ives and the N. Y. Scene, to Mar. | -37 West 57 St., N. Y.< 
Newhouse, 5 E. 57... w.eeeeeeee++Harry Dirit: Paintings, to Feb. 18 
D O \W N ¥ O W N New School, 66 W. 12 eee -Auren l ris’ Photographs, Feb. 14-28 POI A merica’s first 
.? N.Y. Public Library... ..Gavarni, Keppler: Prints, to Feb. 28 All-American Art Gallery ... devoted 
“ahs “se ay ag : 5. a S since 1892 solely to the work of native 
NATHANIEL Nierendorf, Loe ey oe -. .Kandinsky: Paintings, to Feb. 28 astiehs of note end pression, A entnne 
z= Parish-Watson, 44 E. 57 Wm. Re sails ph Hearst Collection, to Mar. 1 service to collectors, whose inquiries 
K A L -) Par, 2..£. 90... sare O ‘Keeffe: Paintings, to Feb. 18 are invited. 
Pri | Perls, 32 E. 55.... st ......Jean Eve: Paintings, to Feb. 25 MACBETH GALLERY 
SCULPTURE A | Rehn, 683 Fifth.. eae Georgina Klitgaard: Paintings, to Feb. 28 ll E. 57th St.. New York 
113 WEST 13th St.—NEW YORK =< Reinhardt, 730 Fifth Roderic O'Connor: Paintings, to Feb. 28 
' Riverside, 310 Riverside ...Chicago Artists: Paintings, to Feb. 26 
TS ee a ees oe “ABE LINCOLN of ILLINOIS" 
Salmagundi, 47 Fifth... ....Group Show: Paintings, to Feb. 11 
BOYER GALLERIES Schaeffer, 61 E. 57... XVII Century Dutch Painting, to Mar. 1 ORIGINAL PAINTINGS 
Schneider-Gabriel, 71 E. 57... English Portraits and Landscapes, to Mar. 6 aaa . sth a 
CONTEMPORARY Sterner, 9 37 . Lu Duble: S¢ ulpture, Feb. 13-25 U ny s 
AMERICAN ART Studio Guild, 730 | ‘ifth ...Leinbach; Members: Paintings, to Feb. 18 February 6th to February 20th 


Sullivan, 400 Park... Irthur B. Dat 




















aehae's signed avies: Paintings, to Feb. 2 BLAND GALLERY. INC 
69 E. 57th St.. NEW YORK Fricker, 19 W. 57 tek ...Group Show: Paintings, to Feb. 18 45 East 57th Street, New York City 
— Uptown, 249 West End....... Members Group Show: Paintings, to Mar. 2 
SSS eee Valentine, 10 E. 57. Utrillo: Paintings, Feb. 13-Mar. 4 RECENT OILS & WATERCOLORS 
. - ~ x Vendome, 3390 W. 57 Pauline Law; E. H. Fant: Paintings, Feb. 14-28 BY 
Ferargil Galleries H. D. Walker, 38 E. 57... sla ...Mervin Jules: Paintings, to Feb. 25 
. - > Walker, 108 E. 57... James Peale and His Family: Paintings, Feb. 13-Mar. 11 
Frederic Newlin Price Wells, 65 E. 57 pees Korean Ceramics, to Feb. 18 TO FEBRUARY 25 
. p= , . . Weyhe, 704 Lexington Rasmusson; Baker: Prints, Drawings, to Feb. 28 
63 East 57 St.. New York Whitney, 19 W.8 ...Contemporary American Sculpture, to Feb. 17 MILCH tS S. on Ae. 
! ee i doacteiny 16:6, Ga. . Walter Gay: Memorial Exhibition, to Mar. 1 ise 
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New York 
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Porcelain & Pottery 


3 KING ST., ST. JAMES'’S 
LONDON, S.W.1 
Cables: “Talofa, Piccy, London”’ 


INC, 


6 
he pair of brackets 


are a fine example of carving from Chippendale’s hand 
and are illustrated in Edwards and Macquoid's “Dictionary 
of English Furniture’. They retain the original gilding and 
are in an extraordinarily good state of preservation. They 
are in the Chinese taste, which is particularly evident in 
the rock-like carving of the base and tne portion under 
the shelf. The mad craze for “Chinoiserie’ embraced 
designs from Persia, China, India and Japan without dis- 
crimination in the period when it was so popular in 
Europe and England, and all sorts of Oriental motives such 
as pagodas, monkeys and mandarins were combined with 
Rococo designs as they developed. Here the Baroque curve 
of the supports do not seem to derive at all from the 
Chinese, but are distinctly European in feeling, adapta- 
tions of the Louis XV style. It is interesting to compare 
the slightly different carving on the two brackets, and 
to see how the craftsman has nevertheless obtained a 
perfect sense of balance. Chippendale invented so many 
new articles of furniture such as wine coolers, firescreens 
and small pieces for the drawing rooms of the eighteenth 
century that it is not surprising to find originality in his 
version of wall brackets, so delightfully adapted to show 
the porcelains and objets d'art of this period. 
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Established 1853 


Visitors to London are 
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| the old Georgian house, 
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| have now taken at I7 
South Molton Street 
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NEW YORK PARIS 
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| Exhibition of Paintings 
and Watercolors by 
WALTER GAY 
To March Ist 
| 19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 
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Srhibition of 
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Jo February »5th 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 
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